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Roger that

Roger Nichols Digital, Inc, was launched just
before the Paris AES. How, why... and what next?
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US: Simply stated by Nichols,
“Roger Nichols Digital was found-
ed to deliver plug-ins that perform
two tasks: to do things better than
any other plug-in can do them, and
to do things that nothing else does.
Roger Nichols Digital will provide
the direction, and Elemental Audio
will assist in the development. If |
design a great home, | want the best
possible builder to complete my
dream. This is the relationship we
have here.”

Nichols has been developing
plug-ins for some time, though
always on an as-needed basis in his
record making, and not on any
grand scale. “When | mix a record,
I listen to the result to make the
adjustments,” says the seven-time
Grammy winning engineer/produc-
er. “If a particular plug-in won’t pro-
vide what | am looking for, then |

tribution. “I was looking around for
a team that was making plug-ins
that | could enhance, and who |
could trust to be the programmers
for some of my own plug-in
designs,” Nichols says. “When |
started using the Elemental plug-ins
and seeing what they could do on
real records, | saw a few things that
| could tweak and intensify that
would really take them up to the
next level.”

Under the new Roger Nichols
Digital brand-name, the Elemental
group (already much lauded by
plug-in fans) goes behind the scenes
as RND programmers.

Their existing plug-ins — Dynam-
izer, Finis, Frequal-izer, Inspector
XL, Uniquel-izer — have been
upgraded according to Nichols’ rec-
ommendations and designs; the new
RND-branded versions are now
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Seven-time Grammy winning engineer/producer Roger Nichols

ing new presets for Dynam-izer,
Frequal-izer, and Uniquel-izer as free
website downloads for customers.

Nichols assures that Elemental
Audio will continue to support its
existing customers.

the labels started demanding that
records be louder. “I knew that there
would be a way to compromise —
make the record sound louder but
keep the dynamics,” he shares.

“I figured it out and coded it into

available and iLok-authorized.
Nichols declines specifics on the
tweaks to the Elemental library to
protect the ingredients added to the
initial recipes, though he does reveal
that the revisions address short-
comings he’d found in other EQ
plug-ins over the years. The changes
are reflected in new prices. Except
for Inspector XL, which retails for
$299 in the US, the plug-ins are
retailing at $249, up about
++| $100 from the previous
price-point (Nichols has
I exclusive distribution with
- Rage Audio Distribution in
I Spain, Arva Trading AB in
and Simola
~ | Eichmann Communications
GmbH in Switzerland, and
will add others as appropri-

ate).

Nichols promises a lot of
bang for the buck, by post-

will try other brands, and then as a
last resort, | will build my own. So
far | have the only copy of many of
the plug-ins that | have built. These
problem solvers are the basis for the
framework and plug-ins that Roger
Nichols Digital is producing.”
Over the past couple years, he’s
been searching the marketplace for
a good programming partner to
assemble his plug-ins for mass dis-
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New pre-sets for the Frequal-izer are available as free
website downloads

The Uniquel-izer has been upgraded usig Nichols’ recommendations
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Additionally, he points out, “Any
customer who wishes, can cross-
grade an existing product to the
Roger Nichols Digital version by
contacting Elemental Audio.”

As for Nichols’ new plug-ins, the
plan is to have an initial three - the
Wendel-izer, Bitchin-izer, and Level-
izer — ready by AES in October. But
there are numerous plug-ins in var-
ious stages of development, for
vocal processing, drum replacement,
dynamic restoration, auto mixing,
and much more. “You can have
loud records and still retain dynam-
ics,” he hints. ““You can have up-
front vocals that don’t sound
squashed. You can have drum tracks
that you can’t tell are machines.”

Sceptics need only look to
Nichols’ groundbreaking inventions
like the drum replacement interface,
Wendel, custom-built in 1978 to
help facilitate the Steeley Dan
Gaucho recordings (first used on the
track Hey Nineteen), and then the
playback-only version, Wendel Jr,
still in use on many top tours.

The original Wendel design was
based on Nichols’ findings from his
analysis of real drummers’ playing
and timing issues therein, findings
that the current drum replacement
software on the market has left rela-
tively untapped, according to
Nichols. ““The newer drum replace-
ment plug-ins allow you to pick from
a whole bunch of samples, just like
my Wendel,” he says. “But there are
two other things that no one else
thought about when dealing with
drumfills and the way a drummer
plays — those two extra things are
being incorporated into Wendel-izer.”

The Bitchin-izer is actually a
plug-in Nichols created back in
1992, to help retain dynamics when

a DSP chip and put it into a piece of
hardware that I’ve been using for
mixing and mastering since 1992.
My clients started calling it the
Bitchinizer.

“Computers weren’t fast enough
to do this as a plug-in until HD
came out, but now that they’re
faster and it can be RTAS and VST,
it’s possible.”

Roger Nichols Digital is entering
this competitive plug-in marketplace
with unique positioning. Take the
presets: Nichols predicts there’ll be
at least 50 presets designed for each
plug-in across the line.

“With the presets I’'m not target-
ing the super high-end engineers, but
the guys who are good musicians
and are learning about Pro Tools
and engineering,” he explains.

In line with the presets offered,
Nichols will also be providing an
“EQ My Track” service, where
artists can send him a track and he
will personally send them the spe-
cific presets to achieve the best
results.

“Pre-requisite to the ‘EQ My
Track’ offer is that I’ll be using one
of our plug-ins, so it does have a
sales angle,” he confirms.

Nichols feels his life-long experi-
ence in the trenches as a producer
and engineer is his company’s great-
est asset; the results are 30+ years
of R&D getting applied to products
that aren’t meant to replace inno-
vative tools, but fill gaps.

“There are some very good plug-
ins out there, and | use them,”
Nichols adds. “We are not re-invent-
ing those, we are covering new
ground.” L1
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